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I. The preliminaries of research

When collecting material for my doctoral dissedati had to face the
fact that no written documents analysing or sumsitagiithe Hungarian
relations of Zoltan Tibay' life were available foesearchers. The
research into his life-work was a blank spot of imaishistory both in
Hungary and abroad. First of all, my dissertatiomsato fill up this
gap. At the beginning of my research | could rety tawvo reference
books published in Hungary:

- Bordas, Tibor (1981): Adatok a nagigd torténetéhez. [Facts
and Figures to the History of the double bass. Bedor:

Kodaly Zoltan Zeneriivészeti Szakkdzépiskola [Kodaly Zoltan
Secondary Technical School of Musical Art].

- Bordas, Tibor (1995): Nagyok és nagybgésok. [Double
basses and bassists]. Budapest: Nemzeti Tankdmgvkia
[National Publishing House of Textbooks]
1st edition, edited by Enreiter, Istvan.

In addition to this, | was also informed about sauarce | had not
known before that was owned by Zsolt Tibay, the alorioltan Tibay.
My dissertation draft included four chapters thgide of which helped
me search materials that | considered to be availab



Il. Sources

- van der Meer, John Henry (1998): Hangszerek. jd&isnstruments].
Budapest: Zenetikiadd. Publishing House for Musical Works]

- A Nemzeti Zenede. [The National Music School(Q@2) Budapest: Liszt
Ferenc Zeneiivészeti Egyetem Budapesti Tanarkgphaztézete [Liszt
Ferenc University of Musical Art], Institute for aehers’ Training].

- Bordas, Tibor (1981): Adatok a nadgb térténetéhez. [Facts and Figures
to the History of the Double-bass.] Debrecen: Kgdalltan
Zenentivészeti Szakkozépiskola. [Kodaly Zoltan Secondaghhical
School of Musical Art].

- Bordas, Tibor (1995): Nagwok és nagybgésok. [Double-basses and
bassists]. Budapest:Nemzeti Tankdnyvkiadd. [Nati®udblishing House
of Textbooks].

- Kilenc Evtized a Magyar Zendivészet Szolgalataban [Nine Decades in
the Service of the Hungarian Musical Art] (1943udBpest: Filharméniai
Tarsasag. [Philharmonic Society]

- Simandl, Franz (1964): New Method for the DouB&ss. New York:
Carl Fischer Inc.

- Staud, Géza (ed.): (2005): A Budapesti Operalffzéle [100 years of
the Budapest Opera House]. Budapest: Zdikeado6 [Publishing House
for Musical Art].

- Mezei, Gyula — Benedek, Andras (2005): A kbzaddaendszere [The
System of Secondary Education]. Budapest: BME Raglagtanszék.
[Budapest Technical University Pedagogical Institut

After studying the above-mentioned primary soureesl getting
acquainted with the material provided for me bylZ3day, | started
to fill up the four chapters with content. | hadetlintention of
completing a dissertation which deals with the-Viferk of Zoltan
Tibay with scientific preciseness, and in additiom that it also
commemorates the legendary teacher, who workeanfime than 50
years at the Department of Double Bass at the Angad Musical Art.

Of-course, in the Zicentury | also used the possibilities provided by
the Internet in case of secondary resources.

Sources from the Internet:

- http://mek.niif.hu/02200/02227/html/03/718.html

- http://mek.niif.hu/02100/02139/html/sz10/193.html

- http://www.soroksar.hu

- http://mww.classicsonline.com/catalogue/produsixé@pid=257641

- http://mvww.elib.hu/02100/02139/html/sz23/129.html



[1l. Research methods

When completing the first chapter | focused on description of the
currently used double bass from the aspect of ralsistory. In the
next part of the chapter | started with the begigaiof the double bass
teaching through the masters in the Prague cortseyva presented in
detail the common roots of the Czech and Hungadauble bass
school and those teachers whose life path helpedjghd¢o the two
centres of the one-time Hungarian music teachihg: Academy of
Music and the National Music School.

The second chapter, which focuses on the introolucaf Tibay's
biography, is the most impressive consideringatgth and illustration.
The second chapter lists the concerts by ZoltamayTib chronological
order from 1931 to 1962.

It was also an important criterion for me to mentionly those
performances on which | had some written documeritsese
documents mostly include the sources provided tdoyn&solt Tibay.
At the same time | have to mention that the illastms, newspaper
articles and other one-time documents in Chaptensd34 derive from
Zoltan Tibay’s students and colleagues. In this W&yund the one-
time organiser of the Debrecen Double Bass Meetiagd the one-
time double bass teacher of the Debrecen CollegeolK Saru; the
Hungarian Secretary of the International Double sBaAssociation,
Istvan Enreiter; the helpful wife and daughter ofof Tibay; the
granddaughter of Tibay Zoltan, the excellent douidss artist Anikd
Horvath, who coached Zoltan Tibay’s class at thad®eny of Music in
the 1980s.

At last, but not at least, | contacted Péter ToibsKone of the last
students of professor Tibay, the double bass teathbe Liszt Ferenc
University of Musical Art. When selecting contemaies, colleagues
and one-time students it was very important for tmemake each
generation of Zoltan Tibay’s teaching career pates& if possible.



IV. Results

Zoltan Tibay’s life was connected to theé"2fentury history of playing
the double bass in many aspects. From his birtind®10 until his

death in 1989, he gave all his efforts and talerintreasing the level
the Hungarian double bass culture to high standatdts name was
equivalent with a high level of professional backgrd, professional
humility in the good sense of the word, the suppbrtalents and the
flourishing of the Double Bass Department at thedemy of Music.

According to his contemporary, Lev Rakov, he wa®arestral artist
and a soloist in one person. One of the valuesyodlissertation is that
it lists the major stages of his carrier and lifeai chronological order.
How much unbelievable it may seem, such deep relseeork has not
come to light in Hungary. One of my aims was tospré the period
between 1930s and 1980s through Zoltan Tibay’s Wéh the help of

the one-time reviews and newspaper articles | beliemanaged to
give a complex picture of the professor. The refeeein the subtitle to
the survival of his life-work is timelier than evdt is proven by the
great success of the Centenary Feast. The conoestdts of my

research also show that it is necessary to disabednlank spots of the
20" century double bass culture, and classify thera scientific basis.

The four chapters of the dissertation deal withyé&rs of Zoltan

Tibay’s life in the most detailed way. The greateshievement of my
dissertation would be if the Tibay life-work couwgédt to a large number
of bassist colleagues and students who would gpiaacted with the

life path of one of the greatest musicians of #s tentury.



